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From the master
Dear members of the Academy of St Cecilia,
Welcome to this 2009 edition of our magazine Vox.
In this edition you will read that the Academy is
launching a follow up day to the extremely successful
Chant Symposium held at St George’s Cathedral
back in June 2006. Many of you will recall the day
when nearly 300 delegates arrived at the Cathedral
to take part in the very extensive and varied choice
of classes available to attend. Not to mention the superb lunch provided by the Choristers` mums! The
13th June Convocation will be devoted to a smaller
Chant Day at St Cecilia’s Abbey in Ryde on the Isle
of Wight. How very fitting it is to hold this day in
the only Abbey in England dedicated to our patron St Cecilia. You will, by the time you
receive this edition of Vox, have had a chance to peruse details sent to you outlining the
classes and itinerary for the event. I do hope you take the opportunity to book a place on
this course, as places are limited and strictly on a first-come-first-served basis. Our Secretary, Nick Gale, has drawn up the details and courses for the day in conjunction with Professor Caldwell and Sr Bernadette, to provide a comprehensive and broad range of lectures
and practical classes interspersed with the Divine Offices during the day.
It is also the Anniversary of John Blow around this time. You will find an interestingly informative and readable article on this composer by Christopher Shoebridge, our former
Registrar and Treasurer and now our South American Representative, residing in Brazil
as well as an article on William Mundy by our communications director, Alistair Dixon.
As an international organisation with members’ worldwide it is difficult sometimes to
keep the society on a personal level. It is inconvenient for overseas members to attend our
~ Page 2 ~
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Convocations with distance and expense prohibiting even the thought of travel. However
this summer it was a great pleasure for me to meet a Canadian member of our society.
William Maddox has been Canadian Representative of the Academy almost since its inception over 10 years ago, and sadly to say, I’d never met him! I received a Facebook email
in mid-July from Bill, to say he would be in London during August and would I like to
meet up for a drink and chat about the Academy. He was in London to accompany a choir
singing at St Paul’s Cathedral. I arranged for him to practise on the organ at St George’s
RC Cathedral, after which we had a drink and a chat. We then arranged to meet at St
Paul’s and have dinner afterwards. It was joy to learn all the news from Canada and hear
about the Casavant organ at Yorkminster Park Baptist Church, where Bill is Director of
Music. I was very impressed with his playing and handling of the faulty nave console at St
Paul’s Cathedral. Even the greatest establishments have their problems!
For those of you unable to attend Convocations we have featured a selection of photographs of recent meetings. Hopefully this may encourage you to attend. They are always
friendly events and give new members a chance to collect their certificates and meet other
Fellows of the Academy from all over the world.
I do hope you enjoy this edition and may it inspire you to contribute an article about
events in your area or a topic that interests you personally.
Mark Johnson
Master
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Advisors to the Academy
Academic Advisor:
Dr Reinhard Strohm PhD (KU Berlin) FBA HonFASC.
Heather Professor of Music Oxford University
Reinhard Strom is one of Europe’s most distinguished musicologists and academics. He was born in Munich in 1942 and studied Musicology, Latin and
Romance Literatures, and also plays the violin. He gained his Ph.D. in 1971
on ‘Italian opera arias of the early 18th century’. From 1975-83 he was first
Lecturer then Reader in Music at King’s College, London. From 1983-90 he
was Professor of Musicology, Yale University before returning to King’s College
London in 1990. In 1996 he was appointed Heather Professor of Music at
Oxford University

Education Advisor:
John McIntosh OBE MA FRSA HonFCP HonFASC.
John McIntosh was Headmaster of the London Oratory School for 29
years until his retirement on 31 December 2006. His early success at developing the Oratory school brought him to the attention of Margaret
Thatcher and he was appointed to the Conservative think tank, the Centre
for Policy Studies Education Group in 1982; he became a member of its
Council in 2005. Between 1988 and 1991 he served on the Education
Advisory Council of the Institute of Economic Affairs and on the Health
Education Council between 1985 and 1988. He was made an Officer
of the Order of the British Empire (OBE) in 1996.
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The Academy of Saint Cecilia
Chant Day 2009
13th June 2009 Convocation and Chant Day at St Cecilia’s Abbey
The Academy of St Cecilia is delighted to invite members to St Cecilia’s
Abbey for a Chant Study Day, following on the huge success of the last
Chant Symposium at St George’s Cathedral in London in 2006.

St Cecilia’s Abbey in Ryde on the Isle of Wight was founded in the early 20th Century by the exiled
nuns of St Cecilia’s Solesmes, France, during the French anti-clerical laws, which also forced the
monks of Solesmes to Quarr, also in the Island. When the laws were relaxed, both the nuns and
monks returned to Solesmes, leaving a small community behind to continue both the Ryde and Quarr
foundations, both of which exist today.
St Cecilia’s is located a short distance from the Ryde pierhead and is convent of around 30 nuns
living under the Rule of St Benedict. They are the only Solesmes house for women in the UK and the
entire liturgy, both the Mass and the Divine Office, is sung in Latin to Gregorian Chant, from 5am
to 8pm daily.
The day, beginning at 11am and ending at 5.20pm, will be hosted by the Master and Chapter of
the Academy and by Sr Bernadette, St Cecilia’s choirmistress and resident chant expert. Sr Bernadette,
a disciple of Dom Saltier of Solesmes, is an expert on the semiological chant interpretation of Dom
Cardine and the very latest chant scholarship. The nuns at Ryde are the only UK community to
sing the chant to the new Solesmes Method and using the new Solesmes Antiphonale of Dom Saulnier,
published last year. She will be assisted by Professor John Calwell of the University
of Oxford. The cost of the day for Academy members is £15, including a buffet lunch with wine.
Trave l and acco mmo datio n
Trains from London Waterloo depart at 8am and 8.30. Both these trains will allow sufficient time
to get to the Abbey by 11am. Return trains depart Ryde at 17.58, 18.20, 18.58 and every hour
after that. Times from Brighton are similar to those of London. The 6.03am from Birmingham
~ Page 6 ~
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Horarium
10.45-11.15
11.15-12.10
12.20
12.45
1.00
1.40
2.40
3.40
4.45
5.20

Registration
welcome and coffee
Class A:
Dom Cardine and Semiology (Sr Bernadette)
Class B:
A concise history of the Chant (Prof Caldwell)
Aca demy Convo ca tio n
Sext
(sung by the nuns of St Cecilia’s)
lunch
Class A:
Dom Cardine and Semiology (Sr Bernadette)
Class B:
A concise history of the Chant (Prof Caldwell)
None
(sung by the nuns of St Cecilia’s)
Class C:
Practical chant workshop (Sr Bernadette)
Vespers
(sung by the nuns of St Cecilia’s)
Departure

will arrive at Ryde by 10.51. The 6.30 from Cardiff Central arrives at Ryde by 10.51. Prices are inexpensive when booked well in advance. Travellers may find that two single tickets are cheaper in
some instances.
Destinations further a field may wish to book an overnight stay on the Island or in nearby Portsmouth.
Quarr Abbey, on the Island, has B&B accommodation for men at £25 per night. St Cecilia’s also
has a small guesthouse for female guests. Both Quarr and Ryde can be approached directly regarding
guest accommodation. The walk from Ryde Esplanade is around 20 mins. Taxis are usually available
and are inexpensive for the short drive to the Abbey. The Island also has many guesthouses and
hotels. www.isleofwighthotels.co.uk has detailed information. The Quarr Abbey website is:
www.quarrabbey.co.uk and St Cecilia’s is: www.stceciliasabbey.org.uk.

Details of the Chant Day on the Isle of Wight can be obtained from our Secretary: Nick Gale
secretary@academyofsaintcecilia.com
~ Page 7 ~
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In the Service of Crown & Church
The Career of John Blow (xxxx - xxxx). An article by xxxxxx xxxxxxxx.

The winter of 1648/9 had been cruelly hard. The Thames had frozen over and snow lay on the
ground for weeks. On Tuesday 30th January 1649, at ten o’clock in the morning, Charles Stuart
was taken to Whitehall Palace to be executed, his death warrant having been signed by fifty-nine of
his judges. He wore two shirts for warmth, anxious lest he shiver with cold and the crowd mistake
his shivering for fear. He had to wait a long time while an axeman was found willing to behead a
monarch. Eventually, he was led to the scaffold shortly after one and a witness, Sir William Sanderson, recorded that “the fatal blow was struck within a minute of two o’clock”.
So ended the reign of Charles I and, with it, the bitter struggle between
King and Parliament which had lasted so many years. The parliamentarians had won. The King’s forces were in disarray, his sons in exile
in Europe and, after a few more skirmishes, the Royalists seemed to
have been finally defeated. Parliament’s leaders confidently assumed
that monarchy itself had been permanently erased from Britain. But
they were wrong. Little more than one joyless decade later, on his thirtieth birthday, 29th May 1660, Charles II rode triumphantly into
London, the monarchy restored and, with it, all the surrounding
panoply.
Within days of the Charles I’s execution – the exact date is not known – a boy was born in the Nottinghamshire village of North Collingham who was to spend his entire life in the service of the remaining monarchs of the House of Stuart and the senior establishments of the Church of England.
John Blow was baptized in Newark, the nearest town, some six miles away, on 23rd February 1649.
At that time, because of the high risk of infant mortality, baptisms usually took place very soon after
the birth so he was probably no more than three weeks old at the time.
Young Blow’s earliest years must have been very difficult. Newark was a Royalist stronghold during
the conflict and had been repeatedly attacked by parliamentary forces from 1643, culminating in
the siege of 1646, an event commemorated in a striking consort piece by John Jenkins. During the
Commonwealth years it suffered greatly from unemployment and consequent poverty, as well as
~ Page 8 ~
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plagues and civil unrest. Furthermore, Blow’s father died when the boy was six. However, whatever
his other privations, his widowed mother managed to send him to the Magnus Song School in Newark
where he received his first musical training. This school was already old, having been founded in
1532 by Thomas Magnus, Archdeacon of the East Riding of Yorkshire, a local man who had been
one of Cardinal Wolsey’s loyal supporters, and it continues to this day, now as the Magnus Church
of England School in Earp Avenue. The original building now forms part of Newark Museum.
John Blow’s life was to change decisively as a result of the Restoration. When “the King came into
his own again”, the old trappings of monarchy were also restored. The Chapel Royal had been disbanded and its musicians scattered throughout the country. In 1660 it was reformed. Several of the
former Gentlemen were still alive and returned, enough to form a nucleus of men’s voices, and the
fifteen men at the Restoration included Henry Lawes and William Child, Thomas Purcell, the uncle
of Henry and Daniel, and the colourful Henry Cooke. Known as Captain Cooke because of his
service in the Royalist cause during the wars, he was appointed Master of the Children and vigorously
set about finding talented boys. He travelled the country on horseback invoking ancient press-gang
laws to claim the most promising trebles from cathedrals and parish churches and returned from his
Midlands excursion with five gifted lads, including John Blow. Again, the precise date of Blow’s removal to Hampton Court is not known. The warrant for Cooke’s payment is dated in the spring of
1661 but young Blow had moved south by the previous year to be at Hampton Court for the Restoration.
The choir Cooke assembled gained an enviable reputation; one
source makes the extravagant claim that Cooke “gathered the most
brilliant group of boys ever to sing together in any English choral
foundation”. Certainly the names make interesting reading: as
well as John Blow, the young singers appointed for the Restoration
included Michael Wise, born the year before Blow, and Pelham
Humfrey, Blow’s senior by two years.
The picture emerges of an institution under Cooke’s leadership which carefully encouraged and fostered musical talent. So promising was Pelham Humfrey that he was sent to continue his studies in
Italy at the King’s expense. Blow’s musical education during his years at the Chapel Royal clearly
advanced under Cooke’s tutelage and, although he left the choir when his voice broke in 1664, he
was not abandoned. During the 1660s he was a pupil of Christopher Gibbons, the second son of Orlando and one of the Chapel Royal organists. Initial contact between the two must have sprung from
Blow’s time as a chorister. His earliest compositions also date from this period. The so-called “club
anthem”, “I will always give thanks”, was written jointly with Pelham Humfrey and William Turner,
probably in 1665 when the sixteen-year-old Blow was not officially involved with the Chapel Royal.
~ Page 9 ~
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It may have been written for an official celebration of a victory in the Dutch War but, more likely,
just to celebrate the friendship between the three youths, perhaps a further testimony to the healthy
social atmosphere that existed in the Chapel Royal.
Blow’s first major career advance came in December 1668 when, at the youthful age of twenty, he
gained the key appointment of organist at Westminster Abbey, succeeding Albertus Bryne (or Bryan).
He had not long to wait for his first Court appointment. Giles Tompkins, who was certainly related
to Thomas Tomkins, probably his son, had been “Musician on the Virginalls” to Charles II. His
death earlier in 1668 paved the way for Blow’s appointment to this position in January 1669. Tompkins had also been organist at Salisbury Cathedral for nearly forty years, in which position he was
succeeded by the brilliant but temperamental Michael Wise.
Four years later, in 1673, Blow became a Gentleman of the Chapel Royal and his position seemed
sufficiently good for him to marry Elizabeth Braddock that September. The couple had five children
in the ten years of their marriage, three daughters who survived their father and two sons who died
young. The next ten or twelve years were a period of great industry and numerous prestigious appointments for Blow but this outward success and recognition was not matched by financial reward.
When his wife died in childbirth in 1683 the family were living in poor accommodation and apparently stretched circumstances. But Charles II was never renowned for prompt payment of those in his
service.
Having become a Gentleman of the Chapel Royal in 1673, he joined William Child and his former
teacher, Christopher Gibbons, as one of the team of three Chapel Royal organists on 16th March
the following year. In a period when patronage was the norm, it is surely reasonable to assume that
this appointment was in part due to the influence of friends such as Gibbons. Later in 1674 he was
appointed Master of the Children of the Chapel Royal on the untimely death of his friend Pelham
Humfrey, an appointment he retained for the rest of his life.
Blow had already established himself as a teacher and it was during this period that he took on a
prodigiously talented teenager, Henry Purcell. The relationship between master and pupil was clearly
excellent and became a lifelong friendship based on mutual esteem. It is pleasing to think that, just
as Blow’s budding talent had been fostered and advanced by Cooke and Gibbons, so Blow in his
turn encouraged and supported the young Purcell. In 1676 Purcell, at the age of seventeen, was appointed copyist at Westminster Abbey, a minor appointment in itself but one which Blow, as organist,
must surely have engineered and which gave the opportunity for the young man’s talents to be noticed
by the right people.
In 1677/8, John Blow’s prestige was further enhanced when he was awarded the degree of Doctor
of Music by the Dean and Chapter of Canterbury Cathedral. This acknowledgement of his standing
~ Page 10 ~
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is interesting because it is the first example of the award of what is now known as a Lambeth degree.
After twelve years as organist at Westminster Abbey, Blow appears to have relinquished the post in
1680 in favour of Purcell. Some sources suggest Blow must have been dismissed to make way for Purcell but there is no evidence to support this. Relations between the two were clearly most cordial: Purcell referred to his teacher as “one of the greatest masters in the world” and when, in 1695, the
illustrious pupil died, Blow composed a memorial ode, “Mark how the lark and linnet sing”, one of
his finest, most heartfelt works. Furthermore, this was not the only occasion on which Blow gave up
a post in favour of a pupil. The same was to happen in 1703 when he resigned as Master of the
Children and Almoner at St Paul’s in favour of Jeremiah Clarke. Both Purcell and Clarke were remarkably young for such prestigious appointments, as Blow himself had been when appointed to the
Abbey, and it may well be that Blow, a liked and respected mentor, kept a discreet eye on their work.
The precise reason for the resignation must remain a matter for speculation but this was a period
when Blow was heavily involved in the composition of secular works. A large number of songs appeared in anthologies published between 1679 and 1684. Many of his secular odes date from this
time and the one stage work of which we have any record, “Venus and Adonis”, was produced in the
final years of Charles II’s reign. But “Venus and Adonis” was probably not his only contribution to
theatre music. It is known that Blow collaborated with Mrs Aphra Behn in a production of her play
“The Lucky Chance”, so it is entirely possible that further theatre music was written but has been
lost.
The exact date of “Venus and Adonis” is uncertain but was probably 1682 or 1683. It was officially
billed as “a masque to entertain the King” but New Grove refers to it as “the earliest surviving
English opera”, the music being continuous and there being no speech. It was performed at court,
the actress Mary Davis taking the part of Venus and her daughter by the King, Lady Mary Tudor,
aged ten or eleven, playing Cupid. Cupid gives a spelling lesson to the little Cupids and audaciously
makes clear his opinion that no one at Court is faithful. Charles II was unusual among monarchs
for his relaxed approach to jokes made at his expense. When his friend John Wilmot, Earl of Rochester,
quipped:
God bless our good and gracious King,
Whose promise none relies on;
Who never said a foolish thing,
Nor ever did a wise one.
Charles is reputed to have replied: “That is true, for my words are my own, but my actions are those
of my ministers.”
~ Page 11 ~
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The latter half of the 1680s was a period of political turmoil. Charles
II died in February 1685 to be succeeded by his brother, James II, a
man of little humour and an ardent convert to Catholicism. No Stuart
monarch was received so well by Parliament on his accession, yet his
reign lasted less than four years ending in his deposition in favour of
the joint monarchy of his daughter, Mary, and her husband, William
of Orange. But Blow’s fortunes continued to rise. He composed two
anthems, “God spake sometime in visions” and “Behold, O God our
defender”, for James II’s coronation and was made “Musician in Ordinary for the Private Musick”, one of the King’s private musicians,
in 1685. For the coronation of William and Mary in 1689 he composed two more anthems, “Let my prayer come up” and “The Lord
God is a sun and shield” and was named “Composer in the Private
Musick”. In 1687 he had become Almoner and Master of the Choir
at St Paul’s Cathedral, then still under construction.
A further Court appointment came in 1695 when he became royal instrument tuner (of the “regalls,
organs and virginalls”) and he resumed the post of organist at Westminster Abbey when Purcell died
at the end of that year. Soon afterwards he resigned as Master of the Choir at St Paul’s (1697) where
he was succeeded by Charles King. But the crowning glory of his numerous royal and church appointments came in 1699 when he was made Composer to the Chapel Royal, a post created specially
for him, acknowledging his supremacy among the English composers of the time.
During the final decade of his life, Blow enjoyed the life of a prosperous, respected elder statesman
of musical society. He composed little, though his collection of songs, catches and consort pieces, “Amphion Angelicus”, was published in 1700 with a dedication to the Princess Anne, soon to become
Queen Anne. He continued to teach and to be an active supporter of his pupils. As mentioned, he
resigned from St Paul’s in 1703 in favour of Jeremiah Clarke. Clarke also joined him as Composer
to the Chapel Royal in 1707, presumably nominated by his teacher. When the lovelorn Clarke shot
himself later that year he was replaced by another of Blow’s young pupils, William Croft.

Blow’s last appointment came on 3rd April 1708 when he was named “Tuner of Regals, Organs,
Flutes, Recorders and Winds” to the Chapel Royal. Presumably he was not actually expected to do
all the tuning himself but to make certain the work was carried out efficiently. He died a few months
later, on 1st November 1708, at his house in Broad Sanctuary, and, fittingly for so highly respected
a musician, he was buried in the North Aisle of Westminster Abbey. By now he was a very prosperous
man. He owned eight other properties near the Abbey as well the country house he had built on a
~ Page 12 ~
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modest estate at Hampton, Middlesex, to which he frequently retired in his later years. The house
was demolished in 1799 but the address, 43 High Street, is now occupied by an early Victorian property, The Beveree, which is the home of Twickenham Preparatory School.

Most of his considerable surviving output is for the Church. In addition to at least a hundred and fifteen anthems and ten sacred
works in Latin, he composed eleven services, edited by Boyce later
in the eighteenth century. (Boyce, of course, was the pupil of Maurice Greene who, in turn, had been the pupil of Croft, Blow’s student, friend and successor at the Chapel Royal.) Blow’s secular
output includes “Venus and Adonis”, nearly forty known odes, a
large number of songs and catches, and a good deal of music for
keyboard or organ. He also wrote a manual entitled “Rules for
Playing of a Thorough Bass upon the Organ or Harpsicon” (sic!).
This year, as we commemorate the tercentenary of the death of
this renowned composer so highly regarded by his contemporaries,
it is fitting that we recall the esteem in which they held him and
reappraise his output with renewed respect.

Vox 09a.qxp:Vox 22/04/2009 00:42 Page 16

William Mundy

(c.1529-1591)

William Mundy was a composer and Gentleman of the Chapel
Royal. He was born around 1529, probably in London, and was
the son of Thomas Mundy (born c.1505) who was sexton at the
church of St Mary at Hill. Mundy had two sons by his wife Mary
Alcock; John (c.1555-1630) who was also a composer and Stephen
(c.1556-1640) who was a gentleman of the Royal Household during the reigns of James I and Charles I.

The first record of William Mundy’s life is in 1543 when his name appears at the top of
the list of Choristers at Westminster Abbey. He was presumably head boy, succeeding
Thomas Giles. His name does not appear on lists for subsequent years so his voice must
have broken around 1553 or 1554.
He is next listed as conduct (a deputy singer) at St Martin Ludgate where his name appears
in the records of Chantry certificates of 1547. This document records a payment to Mundy
of 66s 8d. under the section for “St Mertens in the vintry”. The entry was later corrected
to “w’ in Ludgate” and subsequent payments of the annuity, found in the Tellers Rolls of
the Exchequer of Receipt, confirm that Mundy was indeed appointed to St Martin’s
Ludgate Hill.
Between 1548-58 William Mundy held the post of Parish Clerk at St Mary at Hill, the
church where his father, Thomas, had been sexton since 1527. This appointment was significant for Mundy’s career since the musicians at St Mary at Hill traditionally had strong
connections with their counterparts at the Chapel Royal, and musicians from the Chapel
would be employed to augment the parish choir on special occasions. The church wardens’
accounts indicate that this relationship was built upon by Mundy during his ten years of
service at St Mary at Hill.
By 1559 Mundy had taken up an appointment as a bass singer at St Pauls where he is
recorded as having sworn loyalty, following her accession, to Elizabeth’s Act of Supremacy
~ Page 14 ~
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and Uniformity—a requirement that was made of musicians at other London establishments including the Chapel Royal.
The final step in Mundy’s career was made in 1564 when he joined the royal household
in England’s most prestigious musical establishment. An entry in the Chapel Royal’s Old
Cheque Book for 1563/4 states Mr Walker was slaine the 27th of November, and Wm Munday
was sworne in his place the 21st of february, from Poules.
Twenty seven years later an entry for 1591 records Anthony Anderson sworne 12th October in
Mr Mundaies roome. There is no record of the cause of his death, nor a surviving will, but
at the age of 63 Mundy had already exceeded the average life expectancy for the period
and so anno domini would seem to be the most likely explanation.
A 17th century pedigree of the Mundy family, prepared by Mundy’s grandson Stephen
claims that William Mundy held the post of sub-dean at the Chapel Royal. The Old
Cheque Book however is quite explicit in its records of the appointments to the position
of sub-dean during this time. The sub-dean—the executive in charge of the Chapel Royal—
was always a clergyman and there is no record of Mundy taking holy orders. The confusion
may possibly have arisen from a misreading of the Cheque Book; the entries refer to the
sub deans’ appointments as well as musicians, and Anthony Anderson who took over “Mr
Mundaies roome in 1591” was sworne in as sub-dean the following year in place of Robert
Greene.
-oOo-

WiIliam Mundy was the youngest of a group of composers whose compositional lives
spanned the Reformation. Like his elder colleagues, Thomas Tallis, John Sheppard and
Christopher Tye, he wrote Latin-texted music for liturgical and devotional purposes and
English music for the new Prayer book of 1549 and for secular use. However, Mundy
would only have been around twenty years of age at the time of the introduction of the
new prayer book (Whit Sunday 1549). His more mature Latin-texted music must therefore
have been written either for the Catholic revival of Mary’s reign (1553-1558) or for private,
devotional use.
Although not always as colourful as Sheppard’s, Mundy’s compositions display the careful
craftsmanship to be found in the music of his great inspiration, Thomas Tallis. Mundy
engages less closely with the challenges of text setting than Tallis or Byrd; nevertheless, the
~ Page 15 ~

Vox 09a.qxp:Vox 22/04/2009 00:42 Page 18

outstanding quality and craftsmanship of much of his output ensures his place in the top
echelon of Tudor composers.
Mundy was clearly much esteemed by his contemporaries. In A plaine and easie introduction
to practicall musicke, Thomas Morley includes him in a list of seven eminent Tudor composers. In a Latin pun in his collection from the 1580s the anthologist Robert Dow compared him with William Byrd stating that Mundy was as the moon to Byrd’s sun:
Dies lunae.
Ut lucem solis sequitur lux proxima lunae.
Sic tu post Birdum Munde secunde venis.
William Mundy’s son, John, was also a composer, though his surviving output is overall
less distinguished. There are a large number of English Services which survive with the ascription “Mundy” but which give no further indication whether the composer is father or
son. Most of these sources are compilations from 1625 onwards and in many instances it
is not possible to attribute the works to either composer with any confidence. The records
at St Mary-at-Hill show that Mundy’s father Thomas was at least musical (if not a composer). In 1540 he is recorded as having been paid “2 pence” for prycking (copying) a songbook. It is possible that if Thomas was a composer he may also have been responsible for
some of the surviving compositions.
-oOo-

William Mundy’s Latin music survives in a dozen or so Tudor or Jacobean sources of
which the two most important are the Gyffard Partbooks and the John Baldwin Partbooks.
The English music survives in numerous manuscript sources which indicates its widespread
popularity, and which led to John Barnard to include four of Mundy’s pieces in his publication Cathedral Music of 1641.
The Gyffard Partbooks (British Library) contains Mundy’s earliest surviving works and include two settings of masses Upon the Square, Kyrie Cunctipotens genitor Deus, two Alleluia
settings Post partem and Per te dei, an alternatim Magnificat and a three part motet, Exurge
Christe. The difficulties in editing and realising some the music in this unusual collection
has previously led some writers to dismiss Mundy’s contributions as being the least effective
of his output. More recent editorial and performance work however has revealed the music
to be a very fine addition to the repertoire.
~ Page 16 ~
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The inclusion in the Gyffard partbooks of a piece by “John Mundy”, coupled with the
original assumption that the collection dated from the Marian period, has previously
caused confusion. It had been assumed that there must have been a second and older
composer called John Mundy. However, now that the Gyffard partbooks have been shown
by David Mateer to be a retrospective collection made in the 1570s, it is clear that the
Kyrie included at the end of the collection is indeed by William’s son.
A seventh piece in the Gyffard partbooks In exitu Israel is described as a collaborative venture between Mundy, Byrd and Sheppard. Since Sheppard died no later than 1560 the
“Mr Birde” referred to is presumably Thomas, father of William Byrd.
The John Baldwin partbooks (Christchurch Oxford) is an invaluable source of fifteen of
Mundy’s works, many of which are not found in other sources.
Two large scale votive antiphons Vox Patris caelestis and Maria virgo sanctissima were probably
composed in the 1550s, but stylistically hark back to before the Reformation. Vox Patris is
particularly fine and shows remarkable similarities with Tallis’s Gaude Gloriosa. Both works
use a six part texture—Treble, Mean, two Tenors, Baritone and Bass—which takes the preReformation five part texture and enriches it with a second tenor part. Both works alternate solo and full passages and use gymel (where a single voice splits into two parts for a
passage before reverting to a single line again) in certain solo sections. It has been suggested
elsewhere that Tallis’ choice of text in Gaude Gloriosa may have been made as an act of
flattery towards the new Queen Mary, serving both her and the mother of God. Mary’s
main preoccupation at the time of her accession was to find a husband and produce a
male heir to ensure continuity of the Catholic faith. Perhaps Mundy’s text in Vox Patris—
drawn from the Song of Songs—was intended to act as a kind of fertility song . Another
possibility is that, since it was written whilst Mundy was employed at St Mary-at-Hill, it
could have been an offering for the patronal festival on the feast of the Assumption (15
August).
Three works that also hark back to pre-reformation compositional models are the two
hymns Veni Creator Spiritus and A soli ortus cardine and the Respond Videte Miraculum.
Two of Mundy’s devotional motets are to be found in the Baldwin part books. Both Beatus
et sanctus and Sive Vigilem are beautifully crafted miniatures in five parts and follow the
same stylistic model as many of Tallis’ Elizabethan motets.

~ Page 17 ~
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The remaining works contained in the Baldwin partbooks are Mundy’s eight psalm motets:
Adolocentulus sum ego, Adhesit pavimento, Domine non est exaltatum, Domine quis habitabit,
Eructavit cor meum, Beati Immaculati, Memor esto verbi tui and Noli aemulare. These are all
fine works, the first two are outstanding. A testament to the popularity of Adolocentulus
sum ego is not just the number of sources in which it survives but that it also exists in a
contrafactum: Bow Down Thine Ear.
In his edition of Mundy’s Psalm motets and Votive antiphons for the Early English Church
Music series, Frank Harrison also included the consort piece entitled In aeternum (verse
93 from psalm 118). It was not unusual for instrumental pieces to carry such titles and it
could indicate either that the piece had been copied for instruments from a vocal source,
or simply that the composer had in mind a text as his inspiration for an original instrumental composition. The source of In aeternum is a contemporary table book (c.1580) and
the ranges and tessitura strongly suggest writing for instruments rather than voices.
A further psalm setting, Miserere mei survives in an incomplete but restorable state.
-oOoIt is difficult accurately to assign all the surviving ten English service settings since six are
ascribed “Mundy” rather than “William Mundy” raising the possibility that they could be
by his son, John. Those ascribed to William Mundy are the First Service D dol re for two
counter tenors, the Short Service, the Evening Service to Mr Parsons and the Evening Service
In medio chori. The first two services include the morning canticles, Kyrie, Credo and
Evening Canticles. The evening service “to Mr Parsons” completes one of Parson’s sets of
morning canticles which he may have left unfinished owing to his untimely death in 1570.
The service In Medio Chori is a setting of the evening canticles on a truly grand scale for a
split five voice choir and a group of soloists who stand in between the antiphonal choir in
medio chori. The style of this work harks back to pre-Reformation times with its use of high
trebles, divisi and syllabic homophony alternating with imitation.
The remaining six settings—Evening Service in C fa ut, Second Service in F fa ut, the services in Three and Four Parts for Men’s voices, the Whole Service for Two Basses and the
Te Deum and Benedictus for Trebles – are all attributed to “Mundy” in their source. A
further three settings (First and Fourth evening services and the Te Deum for Men’s Voices)
are incomplete and are similarly ascribed only to “Mundy”.
Similar attribution problems occur with the anthems for men’s voices. Of the six surviving—Let us now laud, Prepare you, time weareth away (really a carol), A new commandment, Be~ Page 18 ~
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hold, it is Christ, He that hath my commandments, Praise the Lord, O ye servants ,Rejoice in the
Lord Always—only the first two are attributed in their sources to William Mundy. Technically these works are poor and it is difficult to imagine that they are by the same hand that
wrote the full anthems. The clumsy imitation and harmony make an ascription to John
Mundy unlikely as well. Le Hurray has suggested that they might be William’s father,
Thomas.
By contrast, however, two of the four anthems for full choir (that is, including boys’ voices)
O Lord the maker of all things, and O Lord, I bow the knees are among the finest of their type.
Blessed is God in all his Gifts is ascribed “Mundy” and O Lord the World’s Saviour another
very fine English anthem, is attributed to “William Mundy”.
A further five anthems survive incomplete - My song shall be of mercy, God be merciful unto
us , In God alone is all my trust, Lay not up your treasures and Teach me O Lord – here only the
first is ascribed to “William Mundy”
The verse anthem is usually associated with Orlando Gibbons who developed the form in
the early 17th century. Its origins, however, were with Richard Farrant and the boys in his
charge from the royal chapels. Mundy contributed two early works to the genre; Ah, helpless
wretch, and The secret sins. The second of these works was originally mis-attributed to Gibbons.
A limited amount of secular music survives—the consort song Fie, fie my fate is attributed
to “Mundy”. Of the ten instrumental (or simply textless) works, In nomine I, O Admirabile,
Dulcior melle, “Fantasia” (no title) Parts I and II, In Nomine II, Let the sea make a noise, O
mater mundi, Sermone blando, Tres partes in una (Exurge Christe), A Solfinge song only the first
two are attributed to “William Mundy”.
Few pieces comprise Mundy’s Opera dubia. This is my commandment is by Tallis (but also
mis-attributed to Johnson), Teach me thy way is more likely to be by Hooper and O Lord our
Governor is by Edward Smith.
Alistair Dixon, March 2009
Author’s Note:
It is evident that the best of William Mundy’s surviving work is very fine indeed and he truly deserves his place in
Morley’s list of the top seven composers of 16th century England. However, much of his music is not published and
only one CD dedicated to his output has ever been released. The author, in conjunction with the vocal ensemble
Chapelle du Roi and publisher The Cantiones Press are planning a series of five CDs and music publications
dedicated to the output of the Mundy family.

~ Page 19 ~
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The Academy of Saint Cecilia is
happy to announce that it will be
sponsoring a major, international
chant convention in Belfast in
October 2009.
Tutors will include a major Parisian titulaire, as well as leading
chant and liturgical scholars from around Europe including Professor
Nick Sandon, Dr Alcuin Reid and Fr Peter Allan. Seminars will be
held on various aspects of Gregorian and Sarum chant, organ
accompaniment and improvisation and liturgical practice.
Mass will be celebrated in Latin in both the Ordinary and
Extraordinary (Tridentine) forms, as well as Solemn Vespers, the
lesser hours and Anglican Compline.

Further details will be made available on the
Academy’s website in due course, where you will advised
to register your interest because places will be
extremely limited at this major event.
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Signum Classics is delighted to announce its first
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Best Classical Crossover Album

The King’s Singers
Simple Gifts
She’s Always a Woman u Greensleeves
Deep River u Steal Away
You are the New Day
£12 + P&P

Thomas Tallis
The Complete Works in 9 volumes
£60 + P&P - Special Offer
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Music for a Reformed Church
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Lamentations and Contrafacta
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Instrumental music and Songs
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